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conference programme

Due to the extension of the state of emergency by the Government of the Czech Republic, it was not possible to hold 
the international conference in the planned form. Videos and presentations of foreign lecturers are supplemented by 
Czech subtitles and are published on the school website https://www.ssudbrno.cz/cs/hp-school/projects/ from 
12th November 2020.

12th November 2020
Lecture hall and studios of the Higher school, Francouzská 101, Brno

8.30 – 9.00     Arrival of participants 
9.00      Opening of the Conference               

9.10       1st Block of Lectures, Lecture hall       moderated by J. Hrdina

• Bertrand Rondot, Chateau Versailles 
 The restoration of the Dauphin’s Armchair: how to display a ruined piece in a palatial setting

• Florian Bayer, Esterházy Privatstiftung 
 On the restoration of three historic chairs from the early Esterházy period. 
 Between pragmatism and conservation 

10:40     Break with Presentation
 Jiří Bém, Presentation of high pressure injection taping

11:00     2nd Block of Lectures, Lecture hall                    moderated by J. Hrdina

• Jürgen Huber, Wallace Collection
 To Infinity and Beyond. The Past, Present and Future of Conservation at the Wallace Collection

• Zoe Allen, Victoria and Albert Museum
 The Two make a Pair

12:00    Break

12:30    Workshop, studios                moderated by R. Ryšánek a J. Hrdina
• Possibilities of researching a piece of furniture, Nostic Cabinet from Jaroměřice nad Rokytnou

13:00    Lunch (not provided)    

15.00    Excursion, church of the Assumption of the Virgin Mary, Jezuitská 5, Brno 
         moderated by R. Ryšánek a J. Hrdina
• Course of the Czech-German project – restoration of the choir pews
• Result of the Czech-German project – restoration of the Baroque sacristy

16.00    Closing of the Conference



 Kateřina Cichrová, Petra Hoftichová, Národní památkový ústav

Motto:
„Each object or element of historic interior is an irrepleceable multi-layer message for future generation“

Restoration of each historical artifact is a very complex multidisciplinary process that requires the most 
responsible approach of everyone involved. The care of cultural heritage objects necessarily needs not only 
an adequate professional level, but also a high degree of ethics. These fundamental requirements can only 
be achieved through interdisciplinary cooperation on the basis of qualified surveys favoring non-invasive 
methods and their correct interpretation.

Quality handcrafted products have always been, are and hopefully will continue to be an integral part 
of the lifestyle. They are one of the significant features of stylistic development and thus also an important 
document of the cultural level of society. Handicraft and handicraft artifacts are an integral part of museum 
collections and monuments, one of the essential elements of cultural heritage. Taking care of them, what 
often includes conservation and restoration interventions, requires specialists in the relevant field, who are 
familiar with the original material and its processing technologies. Knowledge of technological skills and  
a deep understanding of the used material, which in connection with artistic invention give craft products 
their unique and timeless value, provide a wide application of their further interpretation not only for experts, 
but also for the public.

Currently, for immovable monuments, the required standard is the processing of construction and historical 
survey before the commencement of design and reconstruction work. When working with works of art or 
crafts, it is also necessary to understand how and from what the given artifact originated, how it under-
went its development, what is its current state and what is its value, which we want to preserve or at least 
document. Therefore, before determining the intention of one‘s own conservation or restoration work and 
subsequent presentation or interpretation, as much information as possible obtained by the survey should be 
available. Today‘s level of knowledge is not limited to the material itself, but also to the techniques and tech-
nologies used. The use of a complex of all this available information opens objective paths to the renewal 
of the integrated whole.

The survey must always begin with a basic inspection, including documentation of the condition before any 
intervention, when we evaluate the current condition and, to the maximum extent possible, using both our 
own eye and special techniques, we map individual elements, traces of past interventions and normal use. 
In addition, we mainly monitor the methods and technologies of production and try to trace the final (though 
sometimes only assumed) appearance. All the findings from the past are a very important guide, although 
we may have doubts about their accuracy: older documentation, written, drawing, photographic or film, is 
an important source of information, and although we have to critically evaluate some reports, it is the basis 
for comparative analysis. Therefore, the source of knowledge for us are not only reports on the subject itself, 
but also general manuals and period manuals.

Modern scientific methods allow us to perform a number of surveys without sampling, the so-called non-
-destructive methods. Otherwise, sampling, its size, the place of sampling and, in fact, the assessment of the 
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information value due to the loss of integrity of the original are always needed for consideration. The survey 
should never be carried out at random and without the participation of a professional restorer, who is the 
guarantor and future implementation restorer for the relevant artifact or object.

The basic questions and goals of the survey must be formulated as concretely as possible with the partici-
pation of all interested professional subjects – investor (future user), relevant curator (who is responsible for 
presentation, interpretation and preventive care of the artifact) and professional restorer (in the role of pre-
ventive or curative intervention on the artifact). Today‘s restoration is already an interdisciplinary field, where 
specialists of various specializations cooperate in the survey and the course of work, but a professional 
restorer or conservator is always essential, who can evaluate the survey results and choose the appropriate 
procedure after consultation with all specialists. The condition, however, is that he masters not only current 
but also historical techniques and technologies and is able to apply them. The survey is thus a combination 
of aesthetic-artistic and technical-technological knowledge, where exact data form the information base, to 
which we look for adequate similarities, evaluate the conformity of materials, but also the method of proce-
ssing or design. In addition, we must always assume that the survey is carried out only in the chosen place, 
and that in the course of the work we may come to completely new and different findings on other sites. 
Nevertheless, it is necessary to determine the scope of the survey in advance and to determine the next pro-
cedure at a given moment, when the survey is already entering the phase of restoration and conservation 
intervention with verification of the previously acquired knowledge.

The possibilities of obtaining a number of information without invasive sampling have recently expanded 
significantly, although they are relatively expensive. It is also clear that in order to evaluate certain types of 
analyzes, it is necessary to have a sufficient comparison database, which is available only to specialized 
workplaces. Some of them are so exclusive that they operate in only a few foreign locations, as well as ex-
perts in certain exceptional technologies. International cooperation of professional organizations, schools or 
specialized workplaces is essential for achieving quality results, as there are artifacts of very diverse prove-
nance in the care of our curators and restorers.

However, basic research should be provided by all those who have the above-mentioned responsibility 
for the artifacts. Consultation with other specialists is a professional superstructure, which also increases the 
value of the work, whose informative statement may be decisive for further preservation and presentation.

The survey is never self-serving: the condition is the appropriate presentation of the information obtained, 
including adequate evaluation. It is somewhat counterproductive that some restoration allowance schemes 
do not apply to surveys and many investors consider the costs of surveys to be unnecessary or overestima-
ted. Social awareness, on the other hand, should appreciate that a sufficiently well-conducted and evalua-
ted survey reduces the cost of restoration, even in the future, the informative value of the knowledge also 
determines the subsequent regime of the monument or artifact and is the basis for determining another pre-
ventive care program. The resources spent on research and subsequent reporting are a great contribution to 
maintaining our cultural heritage, they are a source of knowledge of social sciences and natural sciences, 
but also a basis for supporting the quality of new arts and crafts that can rely on this knowledge, including 
training new creators and specialists.
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Zoe Allen, Victoria and Albert Museum

The Two Make a Pair

This paper will explain how a pair of gilded and upholstered stools from the same suite of furniture under-
went two different conservation treatments. The stools date from 1701 and were part of a set of furniture, 
comprising a bed, two arm chairs and four other stools, made for the State bedroom in Warwick Castle 
(Coventry UK). Research established three phases of gilding and discovered that one of stools retained its 
original and highly unusual eighteenth-century upholstery beneath an early nineteenth-century cover. It is 
believed that this stool may be a unique example of this method of upholstery. It was therefore decided to 
present this stool in its original state, removing the 19th century upholstery cover and revealing the original 
water gilding.  The 19th century cover and oil gilding was retained on the second stool. After treatment the 
two stools were exhibited one above the other allowing the visitors to appreciate the very subtle but telling 
differences in the shape of each stool and the appearance of the gilded wood. 

Jürgen Huber, Wallace Collection 

To Infinity and Beyond. The Past, Present and Future of Conservation at the Wallace Collection

 The first part of this lecture will explore past challenges and treatments of furniture before going over to 
more recent developments. Traditional material and restoration techniques will be discussed as well as more 
unusual, unorthodox and innovative treatments.

The second part will explore a number of non-invasive investigative methods which have been used in our 
recent Riesener Research Project to better understand and document the original woodworking techniques 
and materials used by the 18th-century cabinet-maker Jean Henri Riesener. This has helped us to a better 
understand both contemporary and later alterations, and has also enabled us to reconstruct with some 
degree of certainty the original appearance of these amazing pieces. The Wallace Collection, together 
with partners Waddesdon Manor and the Royal Collection, is seeking to share and promote these findings 
among the widest possible audience (especially those not previously interested or aware of such matters) 
in an engaging and interactive way, focussing on the original working practices, materials and techniques 
used by such high-profile artisan-craftsmen.

Finally, both long and short-term display conditions have an effect on art-objects, but additionally the effect 
of the ‘perfect display environment’ on the wider environment has to be considered. Our ideal should be to 
have financially as well as environmentally sustainable museums, and national museums in particular need 
to take a lead in the wider issues of society, such the threat of climate change-catastrophe, which will affect 
us all.
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Florian Bayer, Esterházy Privatstiftung

On the restoration of three historic chairs from the early Esterházy period.
Between pragmatism and conservation

Since 2005 the depot facilities of the historic Esterházy Collection at Forchtenstein Castle have been exami-
ned systematically and objects from these depot rooms have been brought to public attention in accordan-
ce with modern standards of research and presentation. While the many obviously valuable and outstan-
ding works of art have long been recognised and appreciated, a group of apparently insignificant and also 
badly damaged pieces of furniture from the first half of the 17th century was disregarded until very recently. 
This included some historic chairs.

In an exemplary restoration project, a team comprising a wood, a textile and a metal restorer conserved 
three of these chairs. The measures were designed to restore functional stability, to preserve the historic 
substance, and to make adjustments to the chairs in order to give them an aesthetic overall appearance. 
Scientific analysis provided valuable information on the surface condition of the chairs. Upon completion of 
the measures described, questions of importance in art history, namely provenance, dating and style, moved 
increasingly into the foreground and must now be answered.

Bertrand Rondot, Chateau Versailles

The restoration of the Dauphin’s Armchair: how to display a ruined piece in a palatial setting

The palace of Versailles could acquire in 2010 a library armchair delivered for the Dauphin’s apartment in 
Fontainebleau, identical to another one delivered the same year for the prince at Versailles. Unfortunately 
the seat had suffered important damages, not to mention the loss of its original padding. To be able to 
display it in the Dauphin’s apartment with the very desk of the same delivery, recovered from the Mobilier 
National, a delicate conservation/restoration project was started. Its aim is to conserve as much as possible 
of the original gilding while completing the missing structural elements and adapting new upholstery accor-
ding to archival documents.
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